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HOUGH the Boscoreale Frescoes are 

not recent acquisitions, still, in view 

of their importance and the fact of the 

interest in the recent eruption of Mount 

Vesuvius, it may not be inopportune tocall 

special attention to them in this number 
of the Bulletin. 
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quently, could not, as was the case in Pom- 
peii, return to their houses when the danger 
was over and extract their most valued 
belongings. We are thus afforded an un- 
disturbed glimpse into the life, or rather 
surroundings, of a Roman gentleman farmer 

during the first century of our era. 
A plan of the villa from which the 
frescoes in this Mu- 
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In 1895 Vincenzo 
de Prisco discovered 
a villa near Bosco- 
reale, a village on 
the southern slope 
of Vesuvius, not 
far from Pompeii. 
Among other things 
was brought to light 
a treasure of gold 
and silver, now in 
the possession of the 
Louvre. Encour- 
aged by his success, 
de Prisco continued 
his excavations, and 
in 1899-1900 un- 
earthed another vil- 
la. The frescoes 
which adorned its 
walls were cut away to preserve them from 
the heavy rains which threatened to destroy 
them. They were purchased by the Metro- 
politan Museum from the dealers, A. & E. 
Canessa, out of the income of the Rogers’ 
Fund in 1903. 

There is one feature which makes the 
excavations at Boscoreale particularly inter- 
esting. Everything avas found just as it 
was left over eighteen hundred years ago, 
when the pumice hail began to fall on that 
memorable August afternoon of the year 
79 A. D. The owners of the house were 
buried with their possessions, and, conse 
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seum were derived 
can be seen in the 
room where they 
have been set up. 
It shows us the typ- 
ical arrangement of 
a Roman villa in 
early imperial times. 
As we enter we 
first pass into an 
open courtyard from 
which branch off 
the several living 
rooms, the cubic- 
ulum or bed-room, 
the tablinum or sit- 
ting-room, and the 
triclinium ordining- 
room. Of the latter 
there are several, a 
small one, a large banquet-room, and one 
reserved for the summer time. An inter- 
esting feature of this house is the villa rustica 
or farm-house, which occupies the whole of 
one side of the house, and shows that the 
owner of the villa took an active interest 
in farming. 

It was the custom of the time to cover the 
plastered walls with paintings, and thus we 
find that all the principal rooms in this villa 
were decorated, some with simple designs 
and others with elaborate compositions. 
The colours which are in part still beautiful- 
ly preserved are rich and varied, welladapt- 


FIGURE I 
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FIGURE 2 


ed to the brilliant sunshine and bright con 
trasts of Southern Italy. The subjects 
chosen for decoration consist either of life- 
size portraits, or simple designs, such as 
variegated marble walls, with garlands of 
flowers in the foreground, or again we find 
elaborate art hitectural compositions 


Of the portraits, the most interesting is 
that of a lady playing the cithara, with 


a little girl—probably her handmaid— 
standing behind her chair (fig 1). The 
expression of dreamy abstraction on the 
woman’s face is admirably rendered, and 
there is a quiet dignity and refinement in 
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the figure which makes this painting par- 
ticularly attractive. It is in the delicate 
portrayal of character and in the grouping 
of the figures that the artist has succeeded 
best. The rendering of details, on the 
other hand, is sketchy and even faulty. The 
modeling of the hands, for instance, is poor 
—there is no structure to them, and they 
appear flabby and lifeless in consequence. 

The other life-size figures consist of a 
woman standing upright, holding a shield 
in her left hand, and a group of a woman 
and a man seated side by side. The figure 
of the man has been much injured, espe 
ially the face; he is of the athletic type 
with broad shoulders and _ well-developed 
muscles. The woman seated by him is 
represented as lost in thought. But she 
is not of the same dreamy disposition as the 
cithara-player; her look has the intensity of 
concentration, and the face with the strongly 
marked chin and the compressed lips con 
veys the impression of strength. 

Among the purely decorative composi- 
tions must be mentioned a fragment of the 
decoration of the peristylium showing the 
upper part of a Corinthian column with a 
festoon of ripe grain and fruit—a fine piece 
of colouring; and a painting from the tab 
linum, a marble wall with a beautiful gar- 
land of fruit and leaves, from which are 
a comic mask, and a 
greens, out of which a 


suspended a bell, 
basket filled with 
snake is emerging. 
Very effective in their bold fantastic con 
struction are the architectural compositions 
which were found in the cubiculum. These 
frescoes have been set up in the center of 
the gallery in as nearly as possible the orig- 
inal arrangement of the room to which they 
belonged. The further wall has a window 
of which the ancient grating is still preserved, 
and the rest of the wall-space as well as the 
side-walls are filled with paintings. The 
many-storied buildings with high portals, 
projecting balconies and lofty colonnades, 
give an impression of airy distance. Thus 
the walls, instead of forming sudden barriers 
in the room, help to convey the idea of spa 
ciousness, and the object of making the 
room appear larger than it really was is 
attained in a peculiarly pleasing way. 
Perhaps one of the most idyllic pictures 
that has come down to us from antiquity is 
the little scene painted on the right side 
of the window in the cubiculum (cf. fig 2). 
Above, in the distance, we see a garden 


with a terrace overgrown with vines. In the 
foreground is a rocky cave around which 
grows a spreading creeper. Near-by is a 
fountain, on the edge of which is perched 
a bird; others are flitting about or momen- 
tarily resting on the branches, in evident 
enjoyment of the peaceful quiet of their 
retreat. 

These frescoes date from the first century 
A. D., but we have in them not so much a 
product of Roman art of that period as a 
reflex of the art of the Hellenistic age, the 
period following the death of Alexander the 
Great. The Romans had the products of 
the Alexandrine art ready to hand, and 
skilfully adapted them to their own pur 
poses. The result is that from 80 B. C. 
to 79 A. D., the period covered by Pom 
peiian paintings, we have hardly any devel 
opment. Different styles can be traced, 
hut, as with every eclectic school, there is 
no continued growth. 

GISELA M. A. RICHTER. 


CASQUES OF TIBETAN HIGH 
PRIESTS 


HE recent expedition of the British 

to Lhassa has borne at least one 

kind of fruit, for it has extracted from for- 
bidden Tibetan monasteries art objects of 
no common interest. Indeed, according 
to a well-known collector, more Tibetan 
objects have been secured during the single 
year past than during thirty years preceding. 
And this may well be the case when we con- 
sider that the returning members (using 
the term ‘“‘members”’ in its widest sense) of 
the Younghusband expedition brought back 
with them the portable treasures of several 
of the oldest and most conservative Lha- 
missaries. It is such objects, accordingly, 
which are finding their way into the hands 
of the art dealers of Darjeeling, Calcutta 
and Delhi, and thence through their cor- 
respondents into foreign collections. In 
recent months not a few excellent mandara 
(scrolls picturing the Tibetan pantheon) 
have been exported to Paris and Berlin; 
many curious gilded bronzes, temple orna 
ments garnished with turquoise, and many 
relics and reliquaries. Among the last 
may be mentioned such an object as the 
extraordinary cup formed of a saintly 
skull, recently presented to the Metropol 
itan Museum by Mr. Laffan; such also are 
aprons made up of elaborately carved bones, 
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or drums formed of crania, or temple horns 
of which the resonant shafts are the arm 
bones of nghteous men! 

Among the temple treasures have occas- 
ionally been found antique helmets, pro- 
fusely decorated with Buddhistic symbols; 
and three of these, Figs. 1 to 3, have re- 
cently been added to the Museum’s col- 
lections. They were obtained by the cu- 
rator of arms and armor during a recent 
visit to northern India, and are now pre- 
sented by him to the Museum. They are 
made of copper, hammered out from 
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single pieces, then encrusted with me 
dallions; the latter, with brow bands and 
ear guards, were finally overlaid with gold. 
Their form is curiously archaic, and it is 
from this standpoint that they are of inter- 
est; for they suggest exotic influence, early 
[Indian and possibly even Greek. Thus, 
the oldest of these priestly helmets, Fig. 1, 
dating probably from the sixteenth century, 
has the broad crown and hond-like features 
shown in certain Graeco-Bactrian monu- 
ments; while the two remaining casques, 
with their tall crowns and narrow brow 
bands, suggest head gear which appears 
in the (Jain) rock sculptures of southern 
India. Their decoration, on the other 
hand—witness for example the apical tokka 
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—is clearly Mongolian. The  casque 
shown in Fig. 2 dates from the late seven- 
teenth century, and is of the better class 
of workmanship; it is richly laden with 
Buddhistic figures, and here and there en- 
crusted with crystal and turquoise. Unfor- 
tunately this specimen lacks the ear guards, 
These, however, are present in the third 
casque, Fig. 3, which in all other regards is 
the least interesting. It is poor in work- 
manship, and is modern, dating from about 
1500. 

A helmet borne bya high priest is evidentiy 





2 AND 3 


a relic of an epoch in Tibetan history, when 
the priest was a military no less than a 
ghostly ruler. B. D. 


THE LACE ROOM 


HE well-known Astor and Stuart Col 

lections of Laces, which formerly oc- 
cupied Gallery 29, have now been augmented 
by several gifts and loans and placed in Gal- 
lery 33, Which has been redecorated and fitted 
with new cases designed for the proper dis- 
play of this exhibit. The six weeks devoted 
by Frau Kubasek to the classification and 
arrangement of the laces show as a result a 
collection at once pleasing to the casual visitor 
and adelighttothestudent. Here one may 
study the history of lace from its primitive 
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conception, as shown in the Coptic network of 
the early centuries of the Christian era, to the 
highest perfection of the art in the Venice 
points ; and from this stage one can follow its 
development in the different countries under 
varied conditions, each with its marked char- 
acteristics, but few attaining the perfection of 
the early Venetian workers. In Italian laces 
of the best period the collection is most rich. 
While there are gaps yet to befilled the inter- 
est already aroused leads us to hope that the 
friends of the Museum will lend their efforts 
toward completing the work so wellinaugu 
rated. Several unique pieces of lace have 
been lent by Mrs. H. K. Porter of Pittsburgh; 
among these a bit of Point d’Alencon in which 
the monogram of Marie Louise is shownal 
ternating with the “bee” of Napoleon, an 
Alencon collar of the same period, and a 
charming piece of Flemish lace. 


A most valuable addition is a rare piece 


of needle-point of the early sixteenth cen- 
tury, received from an anonymous donor. 
It is the finest example of its kind known 
to exist. Only two other specimens are 
known, one in the Musée Cluny and one 
in Denmark. The design is Italian al- 
though the work suggests that found in 
northern Europe. Several early and inter- 
esting pieces have been donated by Mr. 
Jacques Krakaur, one a Swedish piece, an 
other an example of early Spanish drawn 
work. Another loan of particular interest 
to Americans is a lamp-shade made by a 
Sioux Indian from an Italian design, into 
which the worker has introduced charac- 
teristic motifs of his own—a canoe, a wig- 
wam and possibly the portrait of the artist. 
This piece is lent by Miss Amy Townsend, 
who has devoted much time to the develop 
ment of the art of lace-making among the 
North American Indians. 
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The classification followed in the ar- 
rangement of the collection is that sug- 
gested by Miss Margaret Taylor Johnston, 
who has long been interested in the study of 
lace and to whom the Museum is indebted 
not only for her initiative in bringing about 
the change in the Lace Room, but also for 
her cordial advice and co-operation at every 
point in the development of the plans. 
On Thursday, May 18th, Frau Kubasek 
received jthe Press and on the day follow- 
ing the Trustees and their friends. On 
Saturday the room was opened to the 
public. 


RECENT LOANS 


“J he collection of watches lent to the 

Museum by Mrs. George A. Hearn, 
in 1902, has just received an important ad- 
dition from Mr. Hearn of twenty-four 
specimens of English, French and Swiss 
workmanship of the eighteenth and nine- 
teenth centuries, with cases of gold, and 
enamel, jeweled or chased. 

A collection of thirty-nine clocks and 
watches, lent by Mr. Maurice Sternberger, 
was mentioned in the list of loans in the 
March Bulletin. In this collection the table- 
clocks and clock-watches, of the late six- 
teenth and early seventeenth centuries, as 
well as the watches and repeaters of the sev- 
enteenth and eighteenth centuries, are espe- 
cially worthy of study. The former are of 
German, the latterof French, English, Swiss, 
Dutch and Austrian manufacture, with 
cases of gold or silver, chased, enameled 
or jeweled, and, in some examples, with 
outer cases of shagreen. Both of these col- 
lections will be mounted and labeled with- 
out delay. 

Additions of interest have lately been 
made by loan to the collections of plate. 
Mr. John E. Berwind has lent a magnifi- 
cent plateau, of French origin, made early 
in the seventeenth century, and well known 
as coming from the San Donato and Secre- 
tan Collections; and an enameled ‘“‘nef”’ or 
ship, dating probably from the sixteenth 
century. Mr, John L. Cadwalader, one of 
the Trustees of the Museum, has lent some 
table silver, and Mr. William L. Andrews, 
another Trustee, a tea-pot made by Paul 
Revere, the American patriot, famous for 
his “Midnight Ride,” who was also a 
silversmith. Some of the principal pieces 
coming from Mrs. Richard S. Ely are a 


100 


bowl and a porringer by Revere, the Ely 
tankard,a seal-top spoon of 1600, two chal- 
ices of the early part of the seventeenth cen- 
tury, and examples of English and Irish 
table plate. Mrs. de Peyster has lent a large 
punch-bowl, dated 1705, with a ladle and 
nutmeg grater of later date, an Amsterdam 
salver of 1685, wonderfully chased, two 
trencher salts of the seventeenth century, a 
cruet stand of 1770, with the original cut- 
glass cruets, a tankard and much table sil- 
ver, most of it marked with the de Peyster 
arms. Mr. Philip Schuyler has lent a two- 
handled cup and cover, which bears the in- 
scription: “Presented by Anne, Queen of 
England, to Col. Peter Schuyler of Albany, 
April 19th 1710”; an epergne fashioned on 
a dish-cross, and a teapot made out of a 
tankard, which still shows the old armorial 
bearings. Judge Charles H. Truax lends a 
collection of European plate. Among these 
objects special attention should be drawn 
to a gilt chalice and a rationale, or pectoral, 
of the twelfth century, German and Rus- 
sian hanaps, a Spanish tureen, an incense- 
boat,and a vase made in London in 1811, 
with the inscription “Presented to Edouard 
Remenyi in appreciation of his fine fiddling, 
1891.” 

An interesting group of five paintings 
has been loaned to the Museum by 
Mr. Charles Fairchild. These are “The 
Bathers,”’ by William Morris Hunt; “The 
Questioner of the Sphinx,” by Elihu Ved- 
der; “A Portrait of a Lady,” by Eastman 
Johnson; and by John S. Sargent a sketch of 
Edwin Booth and a portrait of Robert 
Louis Stevenson. 

The picture called ‘“‘The Bathers” is 
probably Hunt’s best-known work. He 
considered it important enough to repro- 
duce it on a larger scale, using the same 
motive and composition. Mr. Fairchild’s 
picture, which is the basic one, expresses 
perhaps better than the other the remote- 
ness of the forest pool and the poise and 
spring of the bather, who with outstretched 
arms balances himself for the dive from 
his comrades’ shoulders. 

“The Questioner of the Sphinx,” also, is 
a picture that the artist developed into a 
larger composition, one which is well known, 
having been exhibited in the Museum of 
Fine Arts, in Boston. Mr. Vedder’s work 
is but slightly represented in the Museum, 
and many will welcome this characteristic 
and complete example of his earlier manner. 
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Delicacy of touch and charm are the sal- 
ient points of Eastman Johnson’s agreeable 
“ Portrait of a Lady,” which shows this ster- 
ling painter in an unusual light. John Sar- 
gent’s well-known qualities will attract many 
tohis portrait of Robert Louis Stevenson, and 
to the brilliant sketch of Edwin Booth, 
made for the well-known portrait now in the 
Players Club. 

All of these paintings have been placed 
in Gallery 12, with certain others be- 
longing to the Museum—two by George 
Fuller, called ‘““Nydia” and “And She was 
a Witch;’ “The African Sentinel,” by 
Vedder; ‘““The Spanish Girl,” by Allston; 
and several portraits. 


THE CLEANING OF THE MUSEUM 
PAINTINGS 


the Museum to use the Bulletin, or to 
allow others to use it, for controversial pur 
poses, its object being to keep the friends of 
the Museum informed with regard to acquisi 
tions which are received, and work which is 
being accomplished in the several depart- 
ments. But anattack has recently been made 
upon one of the officials of the Museum of so 
serious a nature that it cannot be ignored. 
This is an article which appeared in the May 
number of the Academy Notes of the Buffalo 
Fine Arts Academy, written by Dr. Charles 
M. Kurtz, director of the Albright Gallery, 
criticizing Mr. Roger E. Fry, our curator 
of paintings, for his method of cleaning some 
of the pictures in the Museum. As the 
article in question was quoted at length in 
one of the New York papers, a reply to it, 
in the form of an interview with Mr. Robert 
W. de Forest, the Secretary of the Museum, 
was at once published, and is here reprinted 
for the information of those who may not 
have seen it: 

I regret that Mr. Kurtz, before giving any arti 
cle to the press, should not have made inquiry 
among the officers or trustees of the Metropolitan 
Museum. Had he done so, he would have found 
that the criticism of Mr. Fry’s methods of clean- 
ing had already been thoroughly investigated by 
the Board of Trustees. Mr. Roger E. Fry is ab- 
sent abroad. Inasmuch as these charges, if sus- 
tained, would reflect upon his fitness to occupy 
the position of curator of paintings in the Museum, 
which he now holds, it seems just to him as well 
as to the Museum that the result of the inquiry 
made by the Trustees should be known. 

In the opinion of Dr. Charles M. Kurtz, the 
“Holy Family,’”’ by Rubens, has been ruined by 
Mr. Fry’s cleaning. According to Dr. Kurtz, 


| T is not the intention of the Trustees of 


‘not only the original varnish has been removed, 
but considerable of the original color seems to have 
gone with it.” Let me say that Dr. Kurtz is not 
the only one who has been disturbed by the change 
in the appearance of the picture since it was cleaned. 
Covered as it had been with successive coatings 
of varnish and dirt, which concealed previous 
restorations, and altered or disguised its original 
colors, it had certainly acquired a different tone 
from that which it now presents, and which Mr. 
Fry and other judges believe to be much nearer 
the original. However, the matter was brought 
to the attention of the Trustees at their April meet- 
ing, and by their order the Director and Assistant 
Director were instructed to make an investigation 
into Mr. Fry’s treatment of this and other pictures 
in the Museum, and report thereon in writing. 
Following these instructions, Sir Purdon Clarke 
and Mr. Robinson proceeded to make a careful 
inquiry, and their report was submitted last 
week to the Board, by whom it was accepted and 
adopted. Their conclusion was that they had not 
found in any of the pictures treated by Mr. Fry 
that the original paint was in any way affected, and 
they expressed the opinion that the work had been 
done with great skill and knowledge, and without 
any injury to the pictures. It may be of interest 
to repeat in extenso what they said about the 
Rubens: 

“The cleaning of this picture was undertaken 
because it was found to have successive layers of 
varnish upon it, forming a heavy coating which 
was much discolored, and which had not only 
darkened the picture very considerably, but, as 
was subsequently proved, had even changed the 
effect of the color in several important places, the 
dress of the Madonna appearing green instead of 
gray, the latter being its original color, to which it 
has now been brought back. When Mr. Fry 
examined this picture, he found three spots in the 
sky above the head of Saint Francis, where the 
paint had peeled. Fearing that more might crack 
off if it were rubbed too much, he decided to re- 
move the varnish with the use of alcohol, a decision 
which he reached after making several experiments. 
The alcohol was applied with the greatest care, 
and with the constant application of linseed oil as 
a deterrent, to prevent its going too far or acting 
too quickly. In no case was the original paint 
uncovered by the use of the alcohol. It should be 
noted, however, that in several spots the varnish 
was slightly scraped, not dissolved, in order to test 
its thickness. The whitish lights on the body of 
the Christ Child showed with sharp outlines as the 
varnish upon it was lightened, but absolutely no 
paint or color was removed. As a result of the 
cleaning, several former restorations were brought 
out. Some of these Mr. Fry left untouched, as 
for example, the head of the Virgin and a part of 
her overdress. One—curious brush-strokes, by 
the elbow of Saint Joseph—was slightly glazed 
over to reduce its prominence, while others were 
completely uncovered and repainted. These are 
a large spot in the dark shadow to the right of the 
Virgin’s overdress, where the canvas had been 
torn and patched; a vertical tear at the top of the 
canvas, above the head of the Virgin; and small 
spots in the landscape, in the Virgin's neck, in the 
arm of the Child, etc. These spots were all 
small, and had been filled by some previous re- 
storer; but in no case has the original paint been 
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retouched or restored either by Mr 
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Fry or under 


his direction, except around the edges of the re- 


pairs or restorations. After its cleaning the pic- 
ture was thinly revarnished with a diluted mastic 
varnish.” 

The report upon the other pictures which had 
been cleaned by Mr. Fry showed an equally 
careful examination of details, and the conclu 

ion reached was that stated above, namely, 
that no injury had been done to any of the pic 

tures by the treatment to which they had been 
subjected. This conclusion has since been con 

firmed by others competent to judge of the matter, 
among whom I may cite Mr. Frederick Dielman, 
president of the National Academy, who writes to 
Mr. Robinson: 

“Having read the report made by the Director 
and yourself to the Board of Trustees, dated April 
30, 1906, and having made, as requested, a careful 
examination of the paintings referred to in the 
same, restored and now on exhibition, I beg to 
say that in my judgment the present condition of 
these paintings fully confirms the statement made 
in your report as the result of your investigations; 
and that I concur entirely in your finding and 
opinion.” 

That the writer of the article in the Academy 
Notes has been deceived in his judgment as to 
what has been done to the pictures in the Museum 
is best evidenced by what he s ays of two of them 
Manet’s ‘‘Boy with the Sword” he finds to have 
been varnished so that it ‘has the appearance of 
a newly polished shoe.’”’ When it was in the Al 
bright Art Gallery a year ago “it was in superb 
condition,” but to-day it is ‘not what it was then.”’ 
As a matter of fact, nothing whatever has been 
done to the picture either recently or, so far as any 
one here can remember, since it came into the 
possession of the Museum, except that when it was 
hung in its present position the glass was removed 
on account of the reflection that it cast. And the 
same is true of Van der Meer’s “Young Woman 
Standing by a Window.” This, he says, has 
“suffered some time” from cleaning, and the 
“harmony of its former rich coloring no longer 
exists.” If he remembers the picture with any 
thing but its present coloring, his recollection must 
be of a time before it came to the Museum, for 
nothing has been done to it since, except that the 
glass was removed this spring. 

It is not for me to comment upon the wisdom 
of publishing judgments formed as these appear 
to have been, without conference with our Director 
or Assistant Director, with whom I have every 
reason to suppose Dr. Kurtz has friendly relations. 
1 am concerned only with the facts in the case. 
jut from this point of view I cannot close without 
a word in regard to the writer’s characterization 
of Mr. Fry as possessing “enthusiasm apparently 
unmitigated by knowledge or experience Had 
this description been true, Mr. Fry would never 
have been called into the service of our Museum. 
That his reputation for knowledge is high in Europe 
is perhaps best proved by the strong pressure which 
was brought upon him to persuade him to accept 
the directorship of the National Gallery in London 
last winter, the highest position to which any 
Englishman of his profession can aspire; and that 
his experience and skill as a restorer are appre- 
ciated by connoisseurs in this country outside of 
the Metropolitan Museum needs no other evidence 
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than the fact that such a careful and discriminating 
collector as Mr. John G. Johnson, of Philadelphia, 
has intrusted to him some of his most valuable 
and delicate pictures. Of his work, Mr. Johnson 
says, in a recent letter: 

“Mr. Fry,in addition to his extraordinary all- 
round knowledge of matters of art, not confined to 
paintings, is an artist, and most thoroughly in- 
formed as to all matters connected with what I 
may call the physique of a painting. Some years 
ago he restored a Giovanni Bellini now belonging 
to me, which required the highest skill in restora- 
tion. His work was done most admirably, and 
the painting has not disclosed the slightest evi- 
dence of anything done to it which injured it. It 
was very greatly improved by the work. 

In no way would I be apprehensive of ill results 
attendant upon confiding to his care a work of 
art of the very greatest value” 


MR. GEORGE A. HEARN’S RECENT 


GIFT TO THE MUSEUM 
R. HEARN’S letter of January 11th, 
i profiering his generous gift of paint- 


ings and endowment fund has already been 
printed in the Bulletins Accompanying 
that letter was another letter explaining why 
he had modified his original offer of Decem- 
ber 18, 1905. This letter is a clear expres 
sion of Mr. Hearn’s views with regard to 
the arrangement of pictures and other 
objects of art in museums, particularly 
in connection with conditional gifts, and 
is here reproduced as an interesting con- 
tribution to these subjects: 


Trustees of the Metropolitan Museum 
Art. 
GENTLEMEN 

Objection having been raised to the condition 
accompanying my offer of pictures and money 
tothe Museum, I deem it but due to myself to offer 
justific ation therefor. 

It having been said that it is difficult to meet 
the demand that gifts of paintings be kept together 
permanently, because such collections represent 
different nationalities and periods, I would reply, 
that while such difficulty might arise where the 
gifts number a dozen or so, it cannot be true where 
an entire gallery is harmoniously filled from a 
definite standpoint, for then the collection becomes 
a unit, or let us say, a small Museum in itself; the 
separate works contained therein holding con- 
sistent relation to each other, completing the round- 
ness of the whole. 

This collection is not simply a number of un- 
related pictures that happened to please the fancy, 
brought to the Museum from the walls of my home; 
on the contrary, it is a collection formed in the 
gallery where it now hangs, during a number of 
years, having been subjected to frequent changes, 
always with improvement, and, by consent and 
approval of the authorities, until the present 
harmony was secured. To scatter these paint- 
ings through different rooms would be to undo the 
result I have desired to attain, and the artist or art 
lover will find nothing in Gallery 15 to interfere 
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with his enjoyment, nor can the effect be said to 
be disturbing to the Museum. 

It is but natural, that donors should prefer to 
have their gifts assembled where they may be seen 
at their best, rather than scattered through various 
rooms. Certain collections of paintings, porce 
lains, jades, musical instruments, now in the 
Museum, are far more interesting shown by 
themselves than if broken up. Furthermore, 
they are gifts no museum can afford to refuse on 
the ground that they are to be kept together per- 
manently; for it is to the generosity of priva\e 
individuals that we must look for the constant 
growth of the institution. 

To distribute this collection according to schools 
would be to substitute a mechanical subdivision 
for an arrangement arrived at after years of loving 
study 

The objection raised to keeping together indi 
vidual collections has not disturbed European 
Museums For example, in the National Gal- 
lery, we find the Peel Collection, thongh pur- 
chased in 1871, is still kept together; then there 
are those notable examples of Turner, which were 
accepted by the Trustees with the condition that 
they should hang with the Claudes. In the 
South Kensington, we find the Sheepshank Pic- 
tures kept together, as well as the Forster, the 
Dyce and others, including the charming col- 
lection of Furniture, Pictures and Art objects 
bequeathed by Mr. Jones 

In the Louvre, hangs the Le Caze Collection. 
In the Ryks Museum, at Amsterdam, we find 
the Van der Hoop Collection occupying rooms by 
itself, and in the same Museum, we note the Dup- 
per Collection, the Van de Poll Collection, as 
well as four lesser ones, kept together as harmon 
ious units. It is worthy of remark that the Reid 
Collection, bequeathed to the Glasgow Gallery 
with the same condition, numbers but ten paintings, 
divided between four nationalities; others might 
be named, if further examples were needed. In 
fact, if there be any ground for such objection, 
does it not seem strange that the foremost European 
Museums deliberately create such collections by 
assembling conspicuous pictures of different 
periods and nationalities in single rooms? In the 
Tribune of the Uffizi in Florence, do we not find 
works by Van Dyck, Durer and Cranach hanging 
with those of Titian, Raphael and Correggio? 
In the “Salon Carré,” of the Louvre, we find Rem- 
brandt, Dow and Van Dyck hanging with Bellini, 
Titian and Leonardo, or touching shoulders with 
Murillo, Paul Veronese, Memlinc, Rubens, Hol 
bein and others. 

The same assembling of varied works appears 
in the great gallery of the Wallace Collection, the 
latest European Museum opened; one of the great 
rooms of the world, where Dutch, Flemish and 
English, Italian and Spanish pictures hang side 
by side to the advantage of the whole. The great 
room of the Hermitage Gallery, contains works by 
Italian, Spanish, Dutch, Flemish and other nation 
alities. 


On the other hand, any one who has visited the 
exhibitions of the work of a single painter, must 
have felt the loss which such a painter sustains in 
the ordeal, whether it be the great Rembrandt 
and Van Dyck exhibitions of a few years ago 
abroad, or the shows of modern painters, like 
Cazin and Inness, held in this city. It is an un- 
disputable fact that two pictures, both good, by 
the same artist, may both be hurt by being hung 
together; this is recognized in the best arranged 
galleries in the world. Who has not felt disap- 
pointed upon first visiting the room in the Nat- 
ional Gallery where the Turners hang; or upon 
entering the room in the Hermitage, where forty- 
one examples of Rembrandt are to be seen ? 

If paintings are only to be enjoyed and studied 
when arranged in chronological sequence, the 
same rule will apply to exhibits of sculpture 
bronzes, porcelains and other objects shown in 
the Halls; but will any one claim that such is 
the case? The proportion of visitors that demand 
such a condition for their enjoyment is small 
indeed. Aesthetic pleasure derived from a work 
of art is not dependent on any such chronological 
or mathematical arrangement. While considera 
tion of size, color and tone—and space to be occu 
pied, must enter into any arrangement of pictures, 
it is essential, first and last, that the works shown 
be of good quality and representative of their 
authors 

The fifty-one paintings in this collection in Gal- 
lery 15, embrace only four nationalities, of which 
thirty-four are English, eight Dutch and Flemish, 
three French and six American. The English 
pictures are arranged in two groups, facing each 
other on the east and west walls. The Dutch 
and Flemish, by making one change, can be pra 
tically brought together, namely: by transposing 
the Van Dyck and the Vincent and the Romney; 
but this, in my opinion, would not be an improve 
ment, as the light is more favorable to the Van 
Dyck where it now hangs. 

The Americans were purposely hung in the 
Gallery to show that good American pictures can 
hold their own against the foreigners; I never 
have discriminated in making purchases, the test 
always being, “Is the picture good,”’ and the only 
preference being, to buy the American when 
quality and value were equal 

While under the impression that my gifts of 
pictures and money, as offered at the December 
18th Meeting of the Board, had been unanimously 
accepted by the Trustees, nevertheless, in defer- 
ence to views of those who think that the Mu- 
seum should not be bound to perpetual con- 
ditions, I have amended the offer, in full expecta- 
tion that the Authorities of the Museum as now 
or hereafter constituted, will consider themselves 
under moral obligation to conform to wishes ex 
pressed 

Very truly yours, 


(signed) GeorGE A. HEARN 


Thursday, January 11, 1906. 


NOTES 


| ELPS TO VISITORS.—Among the 
publications recently issued by the 
Museum is a leaflet, called Index to the 


Collections, which consists of a list alpha 
betically arranged, showing the different 
subjects to be found in the Museum, and 
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where each is located. It is hoped that this 
list will be of use to students and to those 
looking up special subjects. In connection 
with the Jndex, visitors are referred to the 
Guide to the Rooms, arranged by floors, 
framed copies of which have just been hung 
in all the rooms of the building. In this, 
the collections are shown under an arrange 
ment by rooms,in numerical order, offering 
to the stranger a guide, and a plan of the 
building. 

MeMBERSHIP.—At a meeting of the 
Board of Trustees held on May arst, the 
following persons were elected to Member 
ship in the Museum: 


FELLOW IN PERPETUITY 
Mr. Edward. M Townsend 
SUSTAINING MEMBERS 
Mr. Louis Bamberger Mr. Alfred Nathan 


Mr. H. A. Hutchins Mrs. Herbert Satterlee 
Mr. Thomas E. Kirby Mr. Walter A. Schiffer 


ATTENDANCE.—The number of visitors 
to the Museum during the month of April 
was 87,738, a figure only slightly in excess 
of that for last year, which was 87,352. 

The following table shows the distribu- 
tion of these figures: 


1900 1905 
Free days...... 16 37,724 17 34,201 
Evenings (Free)1o 2,438 8 1,884 
Sundays ...... 5 43,738 § 48,026 
Pay days....... 9 3,838 8 3,241 

57,735 ©7352 


A class of one hundred and seventeen 
cadets from the West Point Military Acad- 
emy visited the Museum on Monday, May 
seventh. Before coming, the class was fur- 
nished by the instructors with a plan of the 
Museum, showing the location of the prin- 
cipal objects of interest, which was used 
with a view to a written examination after 
the return to the Academy. 

The ‘Eastern Art Teachers Association 
and the Eastern Manual Training Asso- 
ciation, in convention in this city, will visit 
the Museum on Friday, June rst, at eight 
o’clock, when they will be received by the 
Director and Assistant Director. 


THe Liprary.—tThe additions to the 
Library during the past month have been 
as follows: 

By purchase ......217 volumes. 
By presentation .... 12 volumes. 


The names of the donors are: Mr. Ed- 
ward D. Adams, Mr. Raimondo Ambro- 
sini, Mr. George Hall Baker, Mr. Paul 
Chevalier, Mr. Charles H. Dalton, Mr. 
Robert W. de Forest, Mr. Roger E. Fry, 
Mr. George A. Hearn, Mr. J. D. Ichen- 
hauser, and Mr. Francis Lathrop. 

Mr. Edward D. Adams has presented 
twenty-seven photographs. 

The number of readers during the month 
was 128. 


Tue DrrRectoR OF THE MusEvuM, Sir 
Purdon Clarke, sailed for Paris on May 
first, returning on the 29th. He will leave 
for London on June 2nd, fora holiday which 
will extend until the end of July. 


THE SUPERINTENDENT OF THE BuILp- 
ING.—-At their meeting on May aist, the 
Trustees established a new position on the 
staff of the Museum, that of Superintendent 
of the Building. This officer will combine the 
former functions of the Custodian, or chief 
of the attendants and night watchmen, and 
the Inspector of the Building, both of which 
offices have been abolished ; but he will have 
considerably larger authority and responsi- 
bility than were shared by these two officials, 
it being the intention of the trustees to make 
him the personal representative of the Di- 
rector and Assistant Director in all the de- 
tails of administration which concern the 
care and protection of the Museum build 
ing and its contents, in the charge of its 
workshops, and in providing supplies of 
every kind that may be required in any de- 
partment. With the force of the Museum 
on its present basis, he has more than one 
hundred men under his immediate authority. 

This office was instituted experimentally 
in March of the present year, and Mr. John 
H. Sayres, C. E., Columbia University ’97, 
was engaged to fill it temporarily, though it 
was understood at the time that his previous 
engagements would not permit him to re- 
main for longer than three months. The 
thorough and efficient manner in which Mr. 
Sayres has conducted his work as Superin- 
tendent in this interval has proved the best 
argument for the establishment of the po- 
sition upon a permanent basis. His suc- 
cessor, who was apointed at the meeting of 
May 27th, is Mr. Conrad Hewitt, C. E., 
Princeton University ’88. 


Mr. Georce W. KeEttocc, who, for 
twenty-four years has been the efficient cus- 
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todian of the building, has retired from the 
Museum service. 

In 1882, when Mr. Kellogg was ap- 
pointed, only two assistants were required 
for the care of the Museum building, then 
located in Fourteenth Street. Now, more 


PRINCIPAL 


THISTLER’S Fatiinc Rocket.— 
\\ Thanks to the generosity of Mr. 
Harris C. Fahnestock, of the Board of 
Trustees, the Museum has just come into 
possession of one of the masterpieces of 
the late James McNeill Whistler. ‘This is 
a “Nocturne in Green and Gold,” to use 
the title given to it by the artist, but more 
familiarly known as“‘The Falling Rocket,” 
perhaps the most beautiful of the series 
which were inspired by Cremorne Gardens 
at night, with their illuminations and fire- 
works, their dancers and spectators, appear 
ing as so many bits of bright color against 
the soft darkness of the London night sky 
in summer. The picture was formerly 
owned by Mr. William Heinemann, of 
London, and was shown in the Whistler 
Memorial Exhibition in London last 
year. 

It also acquired some notoriety at the time 
of the famous Whistler vs. Ruskin trial, 


COMPLETE LIST 
APRIL 20 TO 


than one hundred men are employed as 
attendants. Mr. Kellogg is a veteran of 
the Civil War, and holds the rank of Lieu- 
tenant. He is a graduate of Hamilton Col- 
lege, of the class of ’58. 


ACCESSIONS 


where it was exhibited. It has been pre- 
sented to the Museum by Mr. Fahnestock; 
and for the opportunity to secure it the 
Museum is also indebted to Mr. Walter 
Gay, of Paris, a Fellow for Life, by whom 
attention was called to the fact that it could 
be had, and through whom negotiations for 
its purchase were conducted. 


INMAN’S PoRTRAIT OF WILLIAM CHARLES 
Macreapy.—This spirited portrait of the 
English actor, who will be remembered for 
his part in the famous Astor Place riots, is 
not mentioned by Tuckerman in his ac- 
count of Henry Inman (1801~—1846), but its 
vigor and breadth of treatment entitle it to 
a high place in the list of the works of this 
artist. We may go even further, and say 
that no stronger piece of characterization 
was produced by the painters of the early 
American Schools. The picture shows 
Macready in the character of Macbeth. 


OF ACCESSIONS 


MAY 25, 1906 





CLASS 


Arms AND ARMOR 
Laces . 


Spanish Coverlet ... 
Church Lace 


OBJECT 


Three Thibetan Helmets 


SOURCE 


Gift of Prof. Bashford Dean. 
Gift of Mr. Jacques Krakauer. 
Gift of Mrs. John L. Gardiner. 








Me DALS 


Musicat InstRuMENTS 


Paintincs—American School 


Paintincs—Dutch School 








Two infants’ dresses, old Manilla work 

One piece of Valenciennes 

One piece of Needlepoi nt 

Medal commemorative of the Settle- 
ment of the Jews in the U.S. 


Two keyboard instruments 

One Chinese bell ... 

One ivory flute 

Portrait of Macready, by Inman 

Landscape, by Joseph Jefferson 

Borders of the Loing, by William L. 
Picknell ...... 

Portrait of George H. Story, by Himself 

Portrait of a Man, by Sully ; 

Portrait of General Jackson, by Waldo 

The Falling Rocket, by Whistler 

The Smokers, by Adriaen Van Ostade 





Gift of Mrs. Frederick Sturgis. 
Gift of Mrs. W. Bayard Cutting. 
Anonymous gift. 


xift of the Executive Committee of the 
Commemorative Society. 

Gift of Mrs. John Crosby Brown. 

Gift of Mrs. John Crosby Brown. 

Gift of Mr. William L. Andrews. 

Purchase—Rogers Fund. 

Gift of Mrs. Joseph Jefferson. 


Bequest of Mrs. Gertrude Flagg. 
Gift of Mrs. G. H. Story. 
Purchase—Rogers Fund. 
Purchase—Rogers Fund. 

Gift of Mr. Harris C. Fahnestock. 
Purchase—Rogers fund. 
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LIST OF 


LOANS 


APRIL 20 TO MAY 25, 1906 





CLASS 


Bronzes. 


Laces . 


Ivory AND Lacquer. 


Paintincs—American 


SILVER 


WATCHES 


OBJECT 


Nine pieces . . 
Lampshade... 7 


School 


Seventygight pieces ... 
Tea-pot, by Paul Revere 


Twenty-four watches 





Two figures, by Rodin ... 
Model of the Pagoda at Nara 


Seven figures of Musicians—Japanese, 


The Bathers, by Hunt; Portrait of a 
Lady, by Eastman Johnson; Portrait 
of R. L. Stevenson, by John S. Sar- 
gent; Portrait of Edwin Booth, by 
John S. Sargent; The Questioner of 
the Sphinx, by Elihu Vedder 

Eight paeces .....00005. 


SOURCE 


Lent by Mrs. John W. Simpson, 
Lent by Mr. E. H. Harriman. 
Lent by Mrs. H. K. Porter. 

Lent by Miss Amy Townsend. 
Lent by Mr. E. H. Harriman. 


Lent by Mrs. Charles Fairchild. 
Lent by Hon. Charles H. Truax. 
Lent by Mrs. de Peyster. 

Lent by Mr. William L. Andrews, 
Lent by Mr. George A. Hearn. 
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THE BULLETIN 


OF THE 


METROPOLITAN MUSEUM OF ART 


Published menthly, under the direction of the Secre- 
tary. 

Subscription price, one dollar a year; single copies 
ten cent 

Copies for sale may be had at the entrance to the 
Museum. 

Ajl communications should be addressed to the editor, 
Henry W. Kent, Assistant Secretary, at the Museum. 


THE PURPOSE OF THE MUSEUM 


The Metropolitan Museum was incorporated April 





for the purpose of establishing and maintaining 


in said City a Muceum and library of art, of encouraging 


13, 1870, 
and developing the study of fine arts, and the application 
of arts to manufactures and practical life, of advancing 


the general knowledge of kindred subjects, and, to that 


end, of furnishing popular instruction and recreation.” 


OFFICERS 
J. Prerrpont Morcan. 
Darius O. Mitts. 
Joun Stewart Kennepy. 
Rosert W. pve Forest. 
Joun Crossy Brown. 
WiriiaMm Lorine AnpREws. 
Sir Caspar Purpon CLARKE. 
EpwarD Rosinson. 
Georce H. Srory. 


Pre $1 lent, 


Vice-Pre sidents, 


secretary, 
Treasurer, 

Honorary Librarian, 
Director, 

Assistant Director, 


Curator Emeritus, 





Curator of Paintings, Rocer E. Fry. 
Curator of Arms &Armor,Basurorp Dean 
Curator of Metal Work, Joun H. Buck. 


P. H. Reyno tps. 
Tuomas D. Duncan. 


Registr ir, 
Assistant Treasurer, 


Librarian, Wituram Cuirrorp. 


Assistant Secretary, Henry W. Kent. 
MEMBERSHIP 
CLASSES. 
BENEFACTORS, who contribute or devise.. $s0,000 
FELLOWS IN PERPETUITY, who con- 
tribute ° . § 000 
FELLOWS FOR LIFE, who contribute 1,000 
FELLOWSHIP MEMBERS, who pay an 
annual contribution of 100 
SUSTAINING MEMBERS, who pay an an- 
nual contribution of 25 
ANNUAL MEMBERS, who pay an annual 
contribution of 10 


PriviLeGces \ll classes of members are entitled to 


the following privileges: 

A ticket admitting the member and his family, and 
his non-resident friends, on Mondays and Fridays. 

Ten complimentary tickets a year for distribution, 
each of which admits the bearer once, on either Monday 
or Friday 


member 


These tickets must bear the signature of the 

An invitation to any general reception given by the 
Trustees at the Museum, to whic 
bers are invited. 


h all classes of mem- 


A ticket, upon request, to any lecture given by the 
Trustees at the Museum. 

\ copy of the Annual Report. 

A set, upon request at the Museum, of all hand- 


books published by the Museum for general distribution. 


In addition to the privileges to which all classes of 
members are entitled, Sustaining and Fellowship mem- 
bers have, upon request, double the number of tickets 


to the Museum and to the lectures accorded to Annual 


Members; their families are included in the invitation to 
any general reception, and whenever their subscriptions 
in the aggregate amounts to $1,000 they shall be entitled 
to be elected Fellows for Life and to become members of 
the Corporation. 


ADMISSION 


Hours or Oreninc.—The Museum is open daily, 
from 10 A. M. (Sunday from 1 P.M.)to 6.00 P.M. Mon- 
days and Fridays from 8-10 P. m. 

Pay Days.—On Mondays and Fridays from to A. M. 
to 4.00 P.M. an admission fee of 25 cents is charged to 
all except members and copyists. 

Cuitpren.—Children under seven years of age are 
not admitted unless accompanied by an older person. 

Priviteces.—Members are admitted on pay days on 
presentation of their membership ticket. Persons hold- 
ing members’ complimentary tickets are entitled to one 
free admittance on a pay day. 

Teachers of the public schools, endorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. ‘Teachers in Art and other schools receive similar 
tickets on application to the Assistant Secretary. 

Coryinc.—Requests for permits to copy and to photo- 
graph in the Museumshould be addressed to the Assistant 
Secretary. No permits are necessary for sketching and 
r the use of hand cameras. Permits are issued for all 

ays except Saturday, Sunday and holidays. 
THE COLLECTIONS OF THE MUSEUM 

For full information concerning the exhibits, visitors 
are referred to the General Guide, published annually 
and for sale at the entrances. The Index to the Collec- 
tions will be found useful for those desiring to locate a 
special class or collection of objects. 


THE LIBRARY 


The Library, entered from Gallery 15, containing up- 
ward of 9,000 volumes, chiefly on Art and Archzology, 
s open daily, except Sundays, and is accessible to 
students and others. 

PuotroGraPus.—A collection of photographs of musi- 
cal instruments, ancient and modern sculpture, archi- 
tecture, painting and the industrial arts will be found 
here. The Edward D. Adams collection of photographs 
of architecture and sculpture of the Renaissance will be 
found in Gallery 32. 

CATALOGUES 

The catalogues of the Museum collections, now in print, 
These are for sale at the entrances to the 
They 
are supplied to Members free, on personal application 
it the Museum. 

PHOTOGRAPHS ON SALE 


Photographic copies of paintings, musical instruments y 


number 17. 
Museum, and at the head of the main staircase. 


and objects belonging to the Museum, made by the 
Museum photographers, are on sale at the Fifth Avenue 
Orders by mail, including applications for 
reproductions of objects not kept in stock, may be ad- 
dressed to the Assistant Secretary. 
Carbonettes, Size measuring 8x1oinches, $ .40 
" ™ ” 11x14 “* .g0 
18x22 ~~ 3.00 


PLASTER REPRODUCTIONS ON SALE 


4 list of plaster casts made, and on sale at the Museum 
may be had on application to the Assistant Secretary. 


. 


RESTAURANT 
\ restaurant is located in the basement on the North 
side of the main building. Meals are served A la carte, 
from 10A.M.—S P.M.,and table d*hote,from 12 M.—4 P.M 





